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INTISARI

Penelitian ini dilakukan untuk meneliti plot Kering
karya Iwan Simatupang berdasarkan teori strukturalisme nara-
tif Chatman.

' Langkah yang ditempuh dalam pendekatan ini adalah
menentukan sekuen—sekuen naratif, menetapkan urutan logis,
urutan wacana, dan mengkaji unsur—unsur yang membangun plot
Kering, yaitu tatanan, durasi dan frekuensi.

Ada perbedaan dan persamaan antara urutan kronologis
dengan urutan wacana Kering.

Urutan wacana Kering dimulai dengan nomer 1. Nomer 1
urutan wacana paralel dengan nomer XX urutan kronologis,
hingga akhir nomer 120 urutan wacana paralel dengan nomer CXL
urutan kronologis. Dengan demikian cerita Kering, tidak
dimulai dari awal, melainkan dari tengah (in medias res).

Hubungan sebab—akibat itu tidak selalu terjadi pada ker-—
nel—-kernel yang secara kronologis saling berdekatan. kKerap
terjadi sebuah kernel berhubungan sebab-akibat dengan kernel
yang secara kronologis berjauhan. Oleh karenanya urutan logis
tidak hanya terjadi secara linear di antara kernel vyang
saling berdekatan, tetapi lebih bersifat tematis. Terrdapat
kesejajaran atau paralelisme tema. Hal itu menyiratkan bahwa
plotnya tidak hanya bersifat formal, dihubungkan oleh se-—
kuen—sekuen yang tampak berdekatan, melainkan iebih bersifat
batin. Dengan demikian lebih diperlihatkan plot pikiran.

Mlengenail tatanan {order) bisa dikatakan bahwa masa lampau
lebih luas daripada masa kini. Masa lampau paling panjang
sekitar Z3Z/34 tahun, sedangkan masa kini sgkitar 3 bulan 1
hari. tMasa kini waktu ceritanya pendek, tetapi memiliki waktu
wacana panjang (204 halaman}). Sebaliknya masa lampau waktu
ceritanya panjang,., yaitu sekitar 35/34 tahun, memiliki wakiu
wacana pendek (beberapa halaman sajal}. Hal itu menuniukkan
bahwa masa kini dalam novel ini cenderung disampalikan sscara
dramatik daripada cara perian.

Cara dramatik itu diperkuat oleh ringkasan pendek,
adegan yang berupa tindakan fisik para tokchnya, dialog
antara para tokoh dalam durasi. Dengan cara demikian cerita
Kering menjadi lebih dinamis dan hidup, tidak membaosankan
pembaca.

Dominannya frekuensi peristiwa singular menyebablkan
Kering tampak lebih hidup. selalu segar dan dinamis. Peristi-
wa yang digambarkan selalu baru dan bervariasi, karena satu
wacana menyatakan satu cerita. Dengan demikian cerita selalu
segar, tidak mengulang—ulang maupun tidak meringkas. Sedang
peristiwa iteratif menyesbabhkan cerita kurang dramatik.

Sedang adegan yang menggambarkan isi pikiran Tokoh
{monolog), pause dan lanturan yang menggambarkan pendedahan
isi pikiran Tokoh oleh narator, memberi sifat penggambaran
batin maupun pikiran para tokoh dan naratornya. Mendukung
sifat plot batin maupun pikiran. Dengan demikian terjadi
saling jalin—menjalin antara peristiwa fisik dengan peristiwa
batin para tokohnya. Hal itu bisa dilihat pada hubungan logis

antara kernel—-kernelnya. -
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ABSTRACT

The aim of this research is to analyse the plot of
Kering by Iwan Simatupang based on Chatman’s narrative struc-
turalism. v :

The stages in this approach involve determining narrative
sequences, searching the relation between thos sequences and
analysing the parts that make up the plot of Kering, namely
the order, duration, and frequence.

There are some differences and parallelism between crono-
logical and discource sequences of Kering. Number 1 through
number 120 in discourse sequences are paralel to number XX
through number CXL in cronological sequences. So Kering
begins with the middle of the story (in medias res).

Causal relations take place not always in the kernels
of events that occur closely in time. It often happens that a
kernel is causally related to another. even though the later
takes place far away chronoclogically. That is why logical
sequences of one kernel to the next take place more often in
thematical than in chronological (linear)} order. It suggests
that the plot is not merely formal, being related by seeming-—-
ly close sequences, but rather more internal in essence. In
that manner it is rathe a plot of thought being exposed than
some other kind.

As for the order, one could say that the past is larger
and vaster than the present. The past in its longest period
spans 33 or 34 years, while the present only around % months
and a day. But although the present has a short narrative
(story})., it has a long discourse time (2046 pages). By con-—
trast, the past has a long narrative (story), thas is 33 or
34 years, it has however, a short discours time (just a few
pages). It shows that the present in the novel tends to be
presented in a more dramatic than descriptive technique.

The dramatic technique is accentuated by short summaries,
scenes consisting of actions and dialogues done by the actors
during the duration. In that way the story in kKering becomes
more dynamic and alive, far from boring the readers.

The fact that the freguence of singular events is pre-—
dominant in Kering renders the novel appear more alive, fresh
most of the time and dynamic. It narrates events that are
ever new and vary, since each discourse expresses a separate
story. In this way the story is ever fresh, while repetitions
and summatries are avoided. Iterative events, on the other
hand would have rendered the story less dramatic.

Whereas the scenes that describe the thoughts of Tokoh in
the form of monologues, pauses and ramblings that reveal
{disclose} Tokoh’s and the narrator’s thoughts, show the
interiority and the inner thoughts of the actors and narra-
tor. Those scenes, in other words, characterize the inner
life and thought or the actor and narrator. They then enhance
the quality of the plot, in the interiority as well as in the
thought (of the actor and narrator). In that way., physical
and internal (spiritual) events intertwine in the inside of
the actors. The intertwining is recognizable in>~the logical
relation between the kernels.
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